










OHNE TITEL / 3 X 3 INSTRUMENTALISTEN
(UNTITLED / 3 X 3 INSTRUMENTALISTS)

(DER MANTEL DES HEILIGEN JAKOB)
((THE COAT OF SAINT JACOB))

1993/94 PETER ABLINGER



OHNE TITEL / 3 X 3 INSTRUMENTALISTEN
(UNTITLED / 3 X 3 INSTRUMENTALISTS)
FOR 3 FLUTES, 3 HIGH TRUMPETS, 3 PERCUSSIONISTS

FLUTES (FL): EACH WITH C-FLUTE AND EXTENSION PIECE (F L)
EACH WITH PICCOLO FLUTE (PICC)
EACH WITH ORGAN PIPE (OPF)

TRUMPETS (TP): EACH WITH HIGH TRUMPET (NATURAL TRUMPET OR PICCOLO) (HTP)
EACH WITH (NORMAL) VALVE TRUMPET IN Bb OR C (VTP)
EACH WITH MOUTH-ORGAN (MHM)

PERCUSSION (SCHL): EACH WITH TWO METAL BLOCKS (MBL)
EACH WITH VIBRAPHONE (VIB)
EACH WITH TRIANGLE (TRI)

EXPLANATIONS:

FLUTES
THE FLUTES ARE ELONGATED BY AN EXTENSION PIECE BETWEEN HEAD AND BODY.
FL 1 IS ELONGATED BY 30-40 MM (FOR 13-TONE-FLUTE)
FL 2 IS ELONGATED BY 70-80 MM (FOR 14-TONE-FLUTE)
FL 3 IS ELONGATED BY 100-110 MM (FOR 15-TONE-FLUTE)

THE FOLLOWING DISPLAYS PLAYING AND RESULTING SOUNDS
SOUNDS ARE IN EIGHTH-TONE NOTATION

AND IN CENT, WHEREAS C3 (HIGH SOPRANO C) = 1200 = 0  CENT



FL 1      PLAY
(13-TONE
-FLUTE    SOUND

FL 2      PLAY
(14-TONE
-FLUTE    SOUND

FL 3      PLAY
(15-TONE
-FLUTE    SOUND

THE RESULTING PITCH B (B BELOW HIGH SOPRANO C) IS T HE SAME IN ALL 3 TUNINGS, IDENTICAL
ALSO WITH THE TEMPERED SCALE (VIBRAPHONE; TRUMPETS) AND THEREFORE TUNING NOTE.

ORGAN PIPES
3 TIMES THE SAME PITCH: D# 6 (9900-10000HZ); E.G. C YMBEL CHARACTER

TRUMPETS
HTP:PREFERABLY NATURAL TRUMPETS (IN B  )

OSSIA: PICCOLO TRUMPETS; ALSO OTHER SOLUTIONS POSSI BLE
VTP:NORMAL TRUMPETS; VTP 2 AND 3 WITH DRAWN TUNING SLIDE:

VTP 2 ABOUT 15 MM MORE DRAWN THAN USUAL = 1/6-TONE LOWER
VTP 3 ABOUT 30 MM MORE DRAWN THAN USUAL = 2/6-TONE LOWER

ALL TP-PARTS WRITTEN IN C



MHM:REQUIRED IS THREE TIMES THE REED STOP G# 4 (CA.  3320 HZ),
EITHER FROM A MOUTH-ORGAN WITH ADEQUATE PITCH RANGE (E.G.: HOHNER, "MARINE-BAND" 
365, SBS, IN A-MAYOR), OR SEPARATELY PRODUCED BY AN  INSTRUMENT MAKER (E.G. 
BANDONEON MAKER KLAUS GUTJAHR, BERLIN)

PERCUSSION
MBL:AS METAL BLOCKS USE 6 EQUAL (2 PER PLAYER) SLED GE HAMMERS (E.G. 1250 G),

AS BEATER USE 6 EQUAL HAMMERS (E.G. 500 G)
POSITIONING: THE 2 MBL PER PLAYER SHOULD BE PLACED AS FAR FROM EACH OTHER AS THEY
CAN TO STILL BE PLAYED WITH OPENED ARMS.
SET-UP SEEN FROM THE AUDIENCE

FAR LEFT   THE 2ND          CENTER     CENTER       THE 2ND      FAR RIGHT
  FROM LEFT          LEFT      RIGHT       FROM RIG HT

VIB:WITHOUT MOTOR
TRI:3 AT MOST EQUAL TRIANGLES

SET-UP
FLUTES, TRUMPETS AND PERCUSSION IN
3 CONCENTRIC SEMI-(3/7)-CIRCLES
(FL INSIDE, TP CENTER, SCHL OUTSIDE)
WITH SHIFTED AXES;
DIRECTION OF PLAYING (LOOKING) ALWAYS
ACCORDING TO THE AXIS OF THE 2ND PLAYER;
FLUTES SITTING, TRUMPETS AND PERCUSSION
STANDING;
GENEROUS SET-UP: SPACE BETWEEN PERFORMERS



METRES

EACH PLAYER IN ITS OWN METRE, PERSISTENT THROUGH
THE ENTIRE PIECE. THE PIECE THEREFORE CANNOT BE
CONDUCTED. CUES AND COORDINATION POINTS ARE
AGREED ACCORDING TO THE SITUATION (E.G. EVERY
15" ONE SIGN FOR ALL [SYSTEM CHANGE!]; WITHIN
THE TRUMPETS GROUP IT MIGHT BE USEFUL IF ONE OF
THEM INDICATES THE BAR SEGMENTATION 5:6:7, OR
WITHIN THE PERCUSSIONISTS TO MARK THE BAR LINES
EVERY 10");

BUT WHAT REMAINS UNALTERABLE IS THE NEED TO
IDENTIFY AND TO HOLD ON TO ONE’S INDIVIDUAL
TEMPO, IN THE (RELATIVELY) INDEPENDENT PLAYING.

OTHER REMARKS / ARTICULATION
FL: SEMPRE MARCATO E TESO (WITH TENSION)

TONE-ENDINGS VERY DISTINCT AND ON THE PULSE 
(BUT NOT ARTICULATED AGAIN: IMPLOSIVE - HT)

HTP:ARTICULATION LIKE FL;
POCO F = NOT BLARED, SENZA CRESCENDO!

PICC, VIB, VTP: SOFT IN SOUND AND ATTACK
OPF:QUASI PP = PLAYED RELATIVELY STRONG
MHM:PP POSSIBILE, NOT BRITTLE
TRI:PP, THEREBY QUITE SONOROUS (FULL SOUNDING)

FOR FLUTE EXTENSION PIECES OR OTHER MATERIALS USED IN THE PIECE, ASK THE PUBLISHER
ZEITVERTRIEB WIEN BERLIN

ENGLISH NOTES EDITED BY GABRIEL SANTANDER


